
Round 11 deadline for images is Friday
15 October



Image 01 - Dave Greenwood Title: Happisburgh Beach Norfolk

Camera: Canon 5d Mk3
Lens: Canon EF24-105mm at 24mm
ISO: 125
Shutter speed:10 seconds on a tripod.
Aperture: f/13
I took this with my latest purchase of a Lee ten stop
filter, so its pretty much a learning curve for me in this
long exposure work, but fun non the less, considering
the damn tripod kept sinking in the sand and the salty
sea spray etc.

Ian Bramwell:

David Broadhurst: Your answer to the sinking tripod
problem could be three custard powder lids, very light,
waterproof and easy to carry. Nicely done, straight
horizon, the sand is a distraction and spoils the effect.
Just rocks and milky sea would have been nice.

Rick Cowley: A lovely image I think. I do like the muted
colours and the shapes and position of the rocks and

groyne remains (if that’s what they are). Your filter experiment has worked very well! Sorry about the sinking and the sea spray, but, as I’ve advised before, you
do have to suffer for your art you know.

Colin Ellison:

Colin Hubbard: Excellent image for a first attempt. Very sharp (where it’s supposed to be) considering the sinking tripod. I like the composition but I’m not keen
on ‘dry ice’ effects on water and it looks a bit cold to me. Perhaps moving the white balance a bit?

Stefan Pankow: nice image. The 10 stop does get a bit of getting used to, and when to use it in right circumstances. Nice muted colours, hope you didn't lose
your camera in the sand lol.

Andy Spencer:

Leo Turner: A nice sharp image, I like the wispy water effect. I like the fact that the land is connected to the sky with the broken pier rails. I like the sand base
that the picture is 'sitting on'. I feel that it needs something in the bottom left to fill the vacant space, maybe a starfish or a large shell, but there's never one
around when you need one. I tried flipping it and I liked it better, it covered all the aspects of composition.



Image 02 - Rick Cowley Title: Iceberg Dead Ahead

Camera: Canon 100D
Lens: Sigma 18-300mm at 117mm
ISO: 100
Shutter speed 1/400
Aperture: f/9
Iceberg dead ahead – (as the forward lookout
reported to the bridge just before Titanic struck it.)
Taken from a small inflatable rubber boat, on a
voyage through the North West Passage in the
Canadian Arctic (in a much larger vessel!) in 2015.
We were exploring an area of huge icebergs off the
west coast of Greenland (where it was likely that the
iceberg originated that later drifted southwards in the
north Atlantic for a rendezvous with RMS Titanic on
the night of 14 April 1912). This was a really Big Berg
(compare it with the other boat nearer the iceberg on
the far right) and I was taken with that wonderful blue
colour of the ice (signifying most of the air had been
squeezed out by the weight and pressure of the ice)
in contrast with the red and yellow jackets of the
people in the boat. It was, of course, very cold, as
you could imagine from all the bits of ice floating
around on the sea surface. Just a bit of cropping and
some contrast/clarity fiddling.

Ian Bramwell:

David Broadhurst: As interesting visit and no doubt the picture brings back the atmosphere and bitter
cold you experienced. You probably couldn’t do much about the positioning of the boat but it does
convey the coldness.

Colin Ellison:

Dave Greenwood: For me this image just lacks something??? The guy in red is dead centre frame and dominates the image. I was thinking a polarising filter
might have helped with the colours. but considering your freezing to death its a really nice shot

Colin Hubbard: Having the boat at the centre is not too much of a problem for me as there’s such a stark contrast between the colours of the people and the
ice. Without the distant boat there would be no means of knowing the scale of that berg so it’s perfectly placed. The colours are wonderful and leave the viewer
in no doubt of the temperature. Perhaps the image is cropped or the original has a small pixel count but there’s a definite blurring and lack of texture on the
people in the boat. Nonetheless a great image.

Stefan Pankow: well caught. the far boat gives a sense of scale against the berg, not sure about the foreground boat, i think it is a bit too large in the frame and
detracts from the the majesty og the iceberg.
.
Andy Spencer:

Leo Turner: That's a massive iceberg when you consider 9/10 of it is under the surface. I would have liked the larger boat to be to the left a bit and on the thirds.
You can't always manage that when you are a passenger in someone else's boat, but you could do it in post processing very easily.



Image 03 - Leo Turner Title: Motor on the Water

Camera: NikonD300s
Lens: Nikkor18-70mm1:3.5-4.5G at 70mm
ISO:- 200
Shutter: 1/400
Aperture: f/11
All I'll say about the picture is:- You all know me for
adding a subject to photos to create an interest. The
subject must fit the scene or it doesn't look right. So
you tell me, is this right or appropriate or is it out of
place? is it a flooded road? or did the driver take a
wrong turn?

Ian Bramwell:

David Broadhurst: Because this was from Leo I started
to think now where did he get the boat from and so on.
Knowing Leo however I bet it’s just a straight picture with
some warming. At least there isn’t a red balloon in this
one.

Rick Cowley: This could only really be by Leo! Am
amusing and intriguing image, but perhaps there is too
much water in the picture and the cars a bit too small, for
me. Clever stuff though!

Colin Ellison:

Dave Greenwood: I honestly don't know how to comment on this image; I see what appear to be pedalos? The big red sign in top right of image is a
distraction, that coupled with the usual Nikon green doesn't help matters. But as always I salute Leos legendary imagination,

Colin Hubbard: OK Leo, you fooled me with the police launch but I did clock the pedalos. Well put together but the whole image is soft and, for me, over
saturated. There’s also a lot of colour noise and I’m not keen on that the heavy frame. Couldn’t agree more with Leo’s comments though!

Stefan Pankow: amusing image, appears a bit flat to me. Should have added a couple of baleasher beacons for effect.
.
Andy Spencer:

Leo Turner: My picture, Motor on the water. No they didn't make a wrong turn to end up in the water, The brown and the red boats are pedalos. The police
launch I added to throw you off the scent. This is on the Danube in Prague. I know members don't necessarily agree with me adding things to a picture, but to
me it is no different to using a cokin filter or any filter for that matter. The camera is just the tool for recording what's there and then its a matter for the
Photographer/ Artist what he does with that information. Before cameras were invented the painter could do whatever he wanted and no-one would be any the
wiser.



Image 04 - Colin Hubbard Title: Water Lily Pond

Camera: Huawei P20 Pro
Lens: Leica Vario Summilux-H1:1.6-2.4/27-80 ASPH
at 5.6mm
ISO: 50
Shutter Speed: 1/1033
Aperture: f/1.8
I was in two minds about this one and I’m sure most
if not all of you will be in just the one. There is a
disused railway line, now a walking and cycling path,
that runs into Llanberis. On one side is Llyn Padarn
and on the other is a huge pond which has been
planted with bright crimson lilies. I took a few shots
with my phone and when I put them on my PC it
struck me that the pond was remarkably like the one
painted obsessively by Claude Monet. What was
missing for me was the impressionist effect. Some of
you may remember that last March I emailed to you a
link to a tutorial by Olivio Sarikas in which he
demonstrated a free plugin called G’MIC-Qt. It works
in many photo editors including Photoshop and
Affinity. Here is the link again: https://
www.youtube.com/watch?v=fYuwkCYxm24. This
was my first opportunity to use it. The texture
produced is fascinating but would not be clearly
visible on the whole image reduced to 2000pix so I
did a heavy crop for the DIC exercise. I think that you
will still need to zoom in to see it properly. To try to
get consistent lighting I duplicated the image,
changed the blend mode to ‘multiply’ and then used a
gradient mask to slightly darken the foreground. I did
try to paint in a curved bridge but was dissatisfied
with the quality and the time I was wasting! So, here
is ‘Water Lily Pond’ by Claude Oobard.

Ian Bramwell:

David Broadhurst: A very interesting effect I just wish I understood the technical stuff. Tremendous
depth for f1.8 but that’s mobile phones for you. Fascinating picture.

Rick Cowley: A fascinating image. I’m not too sure I understood a word of what Colin says about his
processing, but the result is really intriguing and memorable. Good enough to print and hang on your
wall, I think. I do like the mixture of the flowers and the green lily pads (why not insert a frog on one of
them? – I’m sure Leo would be happy to oblige). Perhaps a focal point for the image would be useful –
say, a particularly large flower. Anyway, move over Monsieur Monet!

Colin Ellison:

Dave Greenwood: Colin are you turning to the dark side with these phone snaps?? I cant say I like the application of the molten textured look, I cant see why
you would think that is beneficial? I appreciate you put a lot of effort into this but would you hang it on your lounge wall?

Colin Hubbard: What a varied set of comments, especially Dave’s and Rick’s! It’s good to see such different opinions and it gives us a good idea as to why
judges will never be ‘right’. Can’t wait to print an uncropped version on A3+.



Stefan Pankow: image a bit too busy, not taken with the effect. Pretty good image from a mobile phone.
.
Andy Spencer:

Leo Turner: A good image from a phone camera, Composition wise it's a bit lacking, I needs a bridge as Colin attempted to add to make it more interesting.. I've
seen the originals Monet paintings in the 'Orangerie' in Paris, they are painted on all four walls of a room underground, I wasn't too impressed with them their.
The G.mic filters don't have a 'Impressionist' filter but they do have a painting filter but it doesn't quite do what you want it to. nevertheless -a good picture from
Colin, different to his usual entry.



Image 05 - Stefan Pankow Title: Fleetwood Lower Lighthouse

Camera: Nikon Z 6
Lens: NIKKOR Z 24-70mm f/4 S at
44mm
ISO: 100
Shutter Speed: 10 sec
Aperture: f/9
Went out for a drive , ended up at
Fleetwood. as i was passing the
lighthouse I couldn't resist taking the
shot. It was during the blue hour, and
I thought it would make a good mono
shot, cloned out bits of litter and
other unsightly rubbish. Processed
shot in affinity, in colour at first, then
converted to mono.

Ian Bramwell:

David Broadhurst:When my only
choice was black and white photography
it was that or nothing. Now we have
excellent colour I think we should use it
with all it’s various possibilities. I know
Stefan has a colour shot of this tower
which I think is more interesting. I am
glad that someone else removes litter
but what are the short horizontal lines ?
You could talk to Leo about putting a
person on one of the seats.

Rick Cowley: An arresting monochrome
shot – very well caught and processed.
Well done Stefan. I like it a lot. Just a
small niggle – could it be even better if
the structure was bang in the middle of
the frame and not being (very) slightly off
to the right? Nit picking, I know!

Colin Ellison:

Dave Greenwood: Nice low light shot but it appears to be slightly off the vertical, and your composition is off
to one side rather than straight on? Which spoils the symmetry of the subject imho.

Colin Hubbard: This works really well for me. Mono is ideal for exaggerating contrast and Stef has done a
great job in separating the tower from the rest of the image. There’s possibly some burning out but this is
probably an effect of reducing the pixels to 2000. If I were to change anything I’d crop a little off the bottom and
remove the remaining white dashes on the road.

Andy Spencer:

Leo Turner: I'm not impressed with the mono shot I would have prefered it left in colour. It's a bit over to the
right for me, although it's a good sharp shot , I feel it needs something in the foreground to help balance it,
composition wise, or perhaps someone sitting in the lower seating area. I might think about re-titling it, 'The
Leaning Lighthouse of Fleetwood'.



Image 06 - Andy Spencer Title: Ferryside

Camera: Nikon Z6
Lens: 24-70 F4 Z mount at 24mm
ISO: 100
Shutter Speed: 2m 33secs
Aperture: f/11
This was taken at the bay in my sisters village in
Wales a place called Ferryside. It was early evening
with a decent sunset. I used a 10 stop filter on this to
smooth the water and the clouds. I quite like the
reflections in the water that capture the golden
sunset colours. I was setting up this shot when I saw
something out of the corner of my eye in the water. It
disappeared and I saw some ripples in the water and
thought a fish had jumped or surfaced. Then it came
back to the top and it was an otter. I stood there with
my 24-70mm on thinking were is my 200-500 when
you need it (back at the house!) It looked at me and I
swear it was laughing at me. It swam off under the
water again along the bay. It was only 20 metres
away. My only ever encounter with an otter and I'm
doing landscapes! Never mind.

Ian Bramwell:

David Broadhurst:We have all been in that position it’s
some sort of law. A warm tranquil scene that works well with a 10 stop filter. Would it have been better if the small black area in the water (towards bottom left)
had been removed or is that the otter ?

Rick Cowley: You and Dave must have been in cahoots, both using 10 stop filters! And like Dave G’s shot, I really like this calm and peaceful scene with some
lovely muted colours, and enough light to pick out the individual foreground rocks. Lucky you, seeing the otter – just try to keep that sighting in your mind’s eye!

Colin Ellison:

Dave Greenwood: Nice Tranquil image, just think the image lacks something in the mid ground> Also perhaps the addition of a ND grad filter might have
helped tone down the sky which seems a bit bright.

Colin Hubbard: I agree with Leo that there’s too much sky for a balanced image here. I’ve see a lot of images recently where a 10X ND has been used and, for
me, they tend to flatten the image. I’d like to see a brighter and more saturated sky and reflection to bring out those shades of pink, orange and yellow.

Stefan Pankow: lovely image, lovely pastel colours. Like the way the rocky beach leads you into the image. The right side is possibly a liiitle tooo dark.
.
Andy Spencer:



Leo Turner: A nice seascape but, for me, it 's not captured the 'Golden Sunset colours', I think it needs a bit more saturation. I feel the horizon is a bit too
central, I took it into PS and lowered the horizon to about 1/3 of the vertical from the bottom, giving it more sky, then saturated it more, as for the 'otter' you could
have enticed it back in PS.



Image 07 - Ian Bramwell Title: Gordale Scar

Camera: Withheld
Lens: Withheld 16-35mm at 34mm
ISO: 100
Shutter Speed: 1/400
Aperture: f/8
I expect most will know of this limestone ravine in
North Yorkshire and perhaps have your own
photographs of the scene. It has been visited by
many notable people including William Wordsworth
and J M W Turner (and me). From a natural aspect,
it’s quiet a chaotic scene but there is a lot of
complimentary order and balance between the
elements. The scree slopes, the stream and banks
of stones draw the eye to the central cliffs and gorge
which are the core features of the scene. When I took
the photograph, I had the intention to produce a
monochrome image and let the range of tones show
the shapes and features. The RAW image was
processed in Adobe Camera Raw, SilverEfex and
then finally in Photoshop to apply dodging and
burning to increase local contrast to separate some
of the features.

Ian Bramwell:

David Broadhurst: Sorry Ian but I am sure it would have
looked superb in colour. It is a wonderful landscape and

excellently edited. There is texture everywhere including the sky.

Rick Cowley: A really great shot that I think works very well in monochrome. Lovely mixture of light and shade, and also textures – especially good to have the
rocks in the foreground and middleground lit up. But where are all the picnickers, campers, climbers etc? I’ve never seen it as devoid of people! Have you
photoshopped them out?

Colin Ellison:

Dave Greenwood: Gordale scar, yep been here a few times over the decades. I usually shoot parts of the location rather than the whole. I see two leading
lines, the wall and path, but they stop short. Not sure about the clump of rocks in the bottom right of the shot, and the image seems a bit flat lacking contrast on
my monitor??



Colin Hubbard: I like everything about this. It definitely suits the mono technique which I’m sure has brought out far more contrast than would have been the
case in colour. Various lines take your eye into the depth of the valley and no details are lost. Would it have been possible to bring out a bit more contrast in that
mackerel sky? Great shot.

Stefan Pankow: good image, well seen seen and suites the b+w conversion. Like the textures in the image.
.
Andy Spencer:

Leo Turner: Another picture I feel would have been better in colour, I took into PS and, as it was presented as an RGB, I put some colour back into it. I did
prefer it! I know the stones are the riverbed, but they do look like a path and invite you in, but as you walk into the picture you come to a stop at the stone wall. I
do think it needs a person or a group walking into the 'Scar' along the path from the right hand side about where the 2nd patch of stones are exposed would be
ideal and very close to a good compositional position. Nice picture though.



Image 08 - David Broadhurst Title: Abandoned

Camera: Olympus E-M1 Mark 2
Lens: Olympus 12-24mm @ 12mm (Eqv’ 24mm)
ISO: 1250
Sutter Speed: 1/200
Aperture: f/11
Earlier this year taking some exercise, I walked from
Waterfoot up Cowpe Road towards Boarsgreave and
on towards Rooney Moor Road. As the road
becomes steeper approaching Boarsgreave l noticed
at three locations similar abandoned vehicles
apparently just run off the road and left to be
consumed by the greenery. The lighting was brilliant
sunlight so I needed to work on the shadows and the
roadway on the right had side was burnt out also
requiring attention. I would imagine that if you visited
now there would be even less to see. When on the
move with the camera I usually limit the shutter
speed to at least 1/200 walking uphill I find my hand
is not quite as steady as it used to be, I set the
aperture to f11 I was quite close to the front corner
and I needed the depth. Even with the sunlight the
camera set the ISO to 1250 which was a surprise but
I did bias the reading to the darker areas. It’s perhaps
not surprising the road was burnt out. I thought it was
worth a shot as it’s unusual to see a vehicle just run
into the bushes like this.

Ian Bramwell:

Rick Cowley: A fascinating shot. As you say, it’s almost
like the tree/bush is eating the Landover. I can appreciate

the light and shade challenges you must have faced with this image, but I think you’ve coped very well. A pity that these vehicles couldn’t be disposed off
properly rather than despoiling the countryside – but then you wouldn’t have been able to come up with this image!

Colin Ellison:

Dave Greenwood: Dereliction and decay make for wonderful photography, however I think you could have recomposed this shot maybe from a lower point of
view to add some sense of drama and scale. it might even benefit from being converted to mono? Oh and clone out the number plate that's a slight distraction
on the edge of the frame.



Colin Hubbard: An nicely balanced image having captured the full range of tones without any burning out or loss of detail. Just enough saturation as well. Can’t
really fault the photo, just the person who dumped it.

Stefan Pankow: welll seen. Shame to see a vehicle just abondoned and left to rot. nicely exposed.
.
Andy Spencer:

Leo Turner: A good record shot of this Iconic workhorse, It' a shame it's been abandoned, I used to drive one of this model LWB but not the Safari as this is. I
used to pull a trailer weighing 2.5 tons with a fork truck on weighing 5 tons. It was hard and slow but it did it, until the law was altered to stop the trailer being
heavier that the towing vehicle, But it was safe, it had 3 line air brakes. A good shot and well exposed anyway.



Image 09 - Colin Ellison Title: River Eden

Camera: Canon 80D
Lens Tamron: 18-400 taken at 35mm
ISO: 100
Shutter: 1/200
Aperture: f4.5
This photograph was taken in May this year on a visit
to friends in Warwick on Eden. The weather was on
and off rain and the photo was taken from the railway
station at Wetheral where you get a good panoramic
view. I thought the cottage was in a nice position and
the river Eden trailing out of the shot may lead the
eye to wander but the cottage always brings the eye
back particularly the red flowers in the garden.

Ian Bramwell:

David Broadhurst: The eye does wander along the river
and back to the cottage as you say Colin E’ I can’t see
how you could overcome that but there are some beautiful
areas to photograph there. I think I would have zoomed in
and concentrated on the cottage and removed the
telegraph pole and TV aerial. Nice greens.

Rick Cowley: A lovely tranquil rural scene, and a good
composition. Very well exposed and sharp image. The
cottage makes the picture for me – is it available to rent
as a holiday home I wonder!

Colin Ellison:

Dave Greenwood: This is my kind of image, but I agree the cottage being in the foreground and on the edge is anchoring my gaze at that point. I see a few
minor distractions being, The red bush, National speed limit sign, a telegraph pole and wires and also a TV aerial which could be cloned out and or toned down
maybe a bit??? But looks a nice location maybe at a different time of Day?

Colin Hubbard: I’m more than happy with the location of the house in this image; my eyes definitely land there but that’s the whole point. Beautifully balanced
and just the right saturation, a lovely image of a traditional English countryside. My only improvements would be the removal of the pole, dumped fence and TV
aerial along the bottom edge.

Stefan Pankow: lovely shot. well seen , wouldn't be out of place on a chocolate box. well exposed
.
Andy Spencer:

Leo Turner: A good shot of this cottage on the Eden, I find that you look at the cottage and then the river and your eye follows the river and out of the picture, If
you want it as a record shot then that's fine but if you want to keep the viewers interest then perhaps try flippin git horizontally. You eye then comes in at the top
left and follows the river down to the cottage and holds your attention. I took a few seconds to locate the 'Red' flowers(at the side of the door). perhaps you could
introduce more 'red' flowers so they are easily seen. Good shot. though.


