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Image 01 - Leo Turner Title: Calf hey Reservoir, for round 17

Camera: Nikon D 300s
Lens Nikkor: 18-70mm @18mm
ISO: 200
Shutter: 1/250 sec
Aperture: f/16
Taken on one of those unusual sunny days looking
East. Had to wait a while for the horse to move into a
good position. It did eventually. Un-tweeked.
uncropped, See I can take pictures without
Photoshopping them. ha ha.



Image 02 - Colin Hubbard Title: Tissington Well Dressings 2022

Camera: Canon EOS 600D
Lens: EF-S18-200mm at
various mm
ISO:200
Shutter speed: Various
Aperture: Various
Taken in late May at the second
day of the Tissington Well
Dressings. I’d intended to do a
full shot of all six wells but
details of just a few of them
resulted in more interesting
images. The tradition is reputed
to date from 1350 as
thanksgiving for the people of
Tissington escaping the
ravages of the Black Death.
The process is quite complex,
the wooden frames being
soaked in the local pond for a
week or so and then plastered
in clay. The decorative material
is then pressed into the designs
which have been marked out in
the clay. The main materials
are flower petals but they also
use grain, maize, pebbles and
egg shells. Zoom into King Tut
and you’ll see the shells in his
face. For those of you who
parked at Bolton Abbey recently
the Well Dressing car park
charges £3.00 all day which is
cheaper than using one of the
cycleway car parks!



Image 03 - Ian Loughlin Title: Amble fishing boats

Camera: Nikon D200
Lens: AF-S DX Zoom-Nikkor 18-70mm f/3.5-4.5G IF-
ED
ISO: 100
Shutter speed: 1/125
Aperture: f/13
The shot was taken on a sunny morning in Amble,
Northumberland. The fishermen had been out from
before dawn and returned with their catches before
tying up their colourful boats and heading off home or
to the local pub or cafe. I could imagine them
celebrating a big catch or commiserating with each
other over a few sprats.



Image 04 - David Broadhurst Title: image0 (7)

Camera: Panasonic LX100
Lens: Fixed Zoom @ 11mm
ISO: 200
Shutter Speed: 1/400
Aperture: f/5.6
Walking alongside the Marine Lake in Southport from
north to south recently I hadn’t particularly noticed
the colour of the water. Passing underneath the road
bridge it changed and really did look that colour. (I
compared the camera screen at the time) It was
bright sun almost blue sky and very windy. Editing I
had to adjust the shadows and highlights and remove
distracting details as I do.



Image 05 - Andy Spencer Title: Ladybird

Camera: Nikon Z6
Lens: Nikon 105mm 2.8 Z Micro
ISO: 800
Shutter speed: 1/250
Aperture: f/14
This was taken at Brockholes last week while doing
some macro photography after work. Using F14 got
most of the shot in focus and it was handheld. The
ladybird was well separated from the background and
I managed to get to eye level with it so it created a
nice clean background. Edited firstly in Topaz
DeNoise to remove a little noise and sharpen the
image. Then in Lightroom I used the basic tab to do
the usual universal edits and added a selective mask
to add some texture and clarity to the ladybird and
plant to bring some more detail out. It was cropped
as well and a slight vignette and bobs your uncle.



Image 06 - Rick Cowley Title: The snapper snapped

Camera: Canon 100D
Lens: Sigma 18 -250mm @ 76mm
ISO: 100
Shutter speed: 1/250
Aperture: f8
Taken at the end of a very cold winter’s day at
Pennington Flash nature reserve near Wigan. I was
drawn to the glorious sunset and the silhouettes of
the family (one with a camera! – hence the title)
walking alongside the lake. I know the brilliant white
reflection of the sun’s rays on the water dominates,
and I did try to tone it down a bit, but I still quite like it
though.



Image 07 - Phil Dennison Title: Piggy back ride

Camera: Nikon D5300
Lens: Af-S Nikkor 18-55mm
ISO: 400
Shutter speed: s/1000
Aperture: f5.3
In my Loveclough garden back in lockdown around
August 21, I noticed several snails on my outhouse
roof whilst taking rubbish to the bin. I'd just got back
from a walk and luckily had my camera on me. I
watched the snails for a moment or two and saw the
smaller snail start to "climb" on the others shell. It
was fascinating and immediately reminded me of my
children and more recently Grandchildren wanting
piggy back rides back in the day. The smaller snail
just looked as if it had clambered aboard his Dad's
back and was about to say "Wheeeee!" It was a lucky
macro moment, that I had my camera (albeit my
normal lens attached) and I'd been there the very
time this happened. It was an auto focus shot, this
one being the best of half a dozen shots! To get the
fine detail and colour in the shells and bodies of the
two snails, I tweaked the contrast, saturation and
added a touch of sharpening. I'm pleased how it
turned out!



Image 08 - Dave Greenwood Title: Shifting sands

Camera: Canon 5d mk3
Lens: Canon 70-200 F4L @ 70mm
ISO: 125th second (???-Ed)
Shutter speed: 1/160
Aperture: f/11
This was taken on Luskentyre Beach on the Isle of
Harris, if anyone has never been then get yourselves
up there, you will be amazed. This particular image I
almost stood on it, the shapes in the sand reminded
me of windswept trees bending in the wind. When
your out and about with your camera always
remember to look up, behind and down as you never
know what is there as a scene unfolds around you.
Yep this image is damned simple, basic and lazy but I
love the abstract nature, the complexity of the
patterns created in nature, once these have gone
they will never be seen again, its a snapshot of a
scene frozen in time created by nature that will be
destroyed by nature, on our evolving and changing
Planet, that itself will one day be destroyed.



Image 09 - Ian Bramwell Title: Gordale Beck

Camera: Withheld
Lens: Withheld 16-35 f2.8 at
(not given)
ISO: 100
Shutter speed: 1/20
Aperture: f/6.3
This area of Gordale Beck is
comprised of a narrow gorge
with a stream running through
and shady woods alongside
where banks of wild garlic, also
known as ramsons, coat the
woodland floor in spring. For
this photograph I wanted
everything to be sharp from
front to back. The nearest
foreground part is little more
than 12 inches from the camera
lens, so even with a small
aperture the desired depth of
field wouldn’t be possible. To
get the depth of field I wanted, I
took a series of four
photographs. For the first
image I focused on the nearest
point, for the second and third
images I refocused
progressively through the
scene and finally focussed on
the rocky limestone outcrop for
the fourth image. My camera
was mounted on a tripod and to
ensure all images had the
same exposure the camera
was set to manual mode. The
four images were focus stacked
using Adobe Camera Raw with
the resulting combined image
edited in Photoshop and
Lightroom. I can easily
remember the heady aroma of
the wild garlic whenever I look
at this photograph.



Image 10 - Stefan Pankow Title: HORNCLIFFE HOUSE BURY RD RAWTENSTALL

Camera: Nikon Z 6
Lens: NIKKOR Z 24-200mm f/4-6.3 VR
ISO 100
Shutter Speed: 1/160s
Aperture: f/8
drove past after leaving irwell vale, the tree caught
my eye. so i went back the day after. this is a hdr
blend of 5 shots.2 under and 2 over. processed in
affinity. used a pre-set in the tone mapping persona.
played around with different settings until i got what
i liked



Image 11 - Phil Smith Title: Lighthouse Noir

Camera: Canon EOS
5DS R
Lens: Tamron 100-400mm
f/4.5-6.3 Di VC USD
ISO: 100
Shutter Speed: 1/1250 sec
Aperture: f/6.3
This shot was taken on my
second visit to New
Brighton to shoot the
lighthouse at sunset. On
both occasions I was also
testing lenses. In addition
to taking many colour
photos, I also converted
this one to black and white
which seemed to fit and
hopefully is something a
little different for the
location.


