
 1. 

1.Anthony Black, 

Blinded by the Light 

 

2. 

2. Jim Doyle,  

I have add Helicopter & Crew, Air balloon, Castle from shore of Loch Sunart.& Rosendale Harriers on 

fell race. I have also used a cloud & changes the blend mode to make mist. 

 



3. 

3. Peter Williams 

I opened the image in Lightroom, took it into Luminar to change the sky to something  
similar but with a little more detail, then back to Lightroom. Cropped to A4 portrait. 

Basic adjustments to colour temp, clarity, dehaze, and individual colour adjustments to 
get the bracken to stand out, then adjustment brush used to lighten the rocks on the left 

and around the stream, and just a touch, on some of the submerged rocks. The rocks on 

the right were darkened a little. Same tool used on the hillside, to firstly do some overall 
adjustments, then add lightness to some of the features on the hill, and finally the range 

mask was used to bring out the very faint orange colours in the hillside to better match 
the foreground (I was surprised it worked as I hadn't used it before) 

 

 

 

 

 

 

 

 



4.  

4. Tom Moore, 

 

 

 

 

5. 

5.Tom Moore, 

 

 



6. 

6. Tom Moore, 

 

7. 

 7. Stefan Pankow 

 

 

 



 

8. 

8.Colin Hubbard, 

Select a small rectangle around the 3 figures, copy and save as a separate file for 
later.  

Clone out the figures and one or two distractions and clone over the burnt out bits of 
the waterfall.  

Crop the image to lose much of the right side which has little interest.  

Create a luminosity mask and then apply an HSL filter to shift the hue to the right 
which brings out the orange of the bracken and also increase the saturation. 
Because this is on a luminosity mask it’s only the bright elements of the image that 
are affected so the mountains stay dark and everything is perfectly feathered in.  

The sky is pixilated so copy the full image, apply a Gaussian blur to the copy and then mask 

out everything but the sky to show the original image underneath. 

Sharpen the base image. 

The brightened foreground suggests more light than is coming from the sky so put a 
big blurred white blob above the dip in the mountains and then blur and reduce 
opacity. It then looks like the sun trying to break through the mist.  

Add a curves adjustment.  

Open the saved file of the walkers and paste just below the curves and HSL 
adjustments so that they affect this image as well. Place the horizon of the walkers 
on the horizon of the field and use a perspective shift to make sure there’s a match 
on both sides. Then erase around the walkers to blend in.  

Merge all layers and then apply a final curves and a slight vignette.  

https://affinity.serif.com/en-gb/tutorials/photo/desktop/video/317427603


9. 

9. John Dyer 

1. Square crop to keep focus on main interest, and to create a lead to that interest. 

2. I adjusted the tone curve slightly, as the image was a jpeg, burnouts happened with any serious 

manipulation.  

3. Altered the saturation in key coloured areas to improve the warmth of the image in the 

foreground and keep the coolness in the background.  

4. Used the dodge and burn tool in photoshop to focus eye on key areas.  

5. Cloned out areas that had burnt out or where distracting.  

6. Sharpened in some areas - again. Limited by the Josh file.  

 



10. 

10. Ian Bramwell 

This is a photograph of Lake District upland streams, rocks, typical weather and hill walkers.  For 

myself, the photograph lacks contrast and colour and so looks rather flat and dull.  I thought the 

main points of interest are the walkers and the stream .  However the positioning of these two 

subjects looked unbalanced together with the lower right hand corner of the image lacking any real 

interest. 

My approach to processing this image was:- 

 Using Photoshop, reposition the walkers to include them in the area of the stream. 

 Crop the image to a square format to eliminate the right hand side of the image. 

 Using Adobe Camera Raw I made overall adjustments to the exposure, texture, clarity and 

vibrance sliders. 

 I adjusted the contrast curve to a medium setting. 

 I made adjustments to the saturation of red, green and blue using the calibration sliders. 

 I then made local exposure adjustments to the sky and to the white parts of the water. 

 Back in Photoshop, I used the burning and dodging tools to add separation, contrast and 

detail to the rocks and to some of the vegetation.  

 I made adjustments to the overall brightness and saturation a using layer masks to control 

the extent of the adjustments. 



 Finally I made a few minor adjustments to one or two areas, sometimes using layer masks to 

control the extent of the adjustments.   

Possibly due to the quite strong adjustments I had made, jpeg artefacts became  visible in 

the sky.  I smoothed these out by applying a gaussian  blur and a layer mask to limit the blur 

to the sky areas. Continued………………. 

……………In my opinion the final image is an improvement on the original but it won't appeal to all.  

The editing process would be different for other images.  It is a case of assessing an image, identify 

what could be improved  and then using the various tools to achieve a desired effect.  There isn't a 

standard fixed process to follow – more a case of trying adjustments to see if the desired effect is 

achieved.  If I was to process this image again in the future I probably couldn't repeat my editing to 

make an exact copy.  

 

 

 

 

 

11. 

11.Leo Turner 

Reproduced the skyline to remove the mist and changed the sky to a more suitable one to match the 

snowfall. I enlarged the figures and changed the colour of their clothes.       

As they appeared to be going down a slope I gave them back some slightly longer legs to bring them 

back to the top of the brow. After I’d finished this manipulation it again snowed ………………… 

 



12. 

12. Leo Turner 

…………………which brought out the skiers.  

 

Original Image From Tom Moore 

 

 


